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printed at different times, for the uſe of Beginners, and are 
now publiſhed together in this manner, to aſſiſt the progreſs: of 
Scholars in general, during the abſence of their Maſters, and-thoſe in 


particular who have not an opportunity of taking frequent Leſſons, 
If the Author could have found any beok on the ſubje&, con- 


taining all the remarks he wiſhed for, the following work would 
not have appeared; but, as the numerous publications of this 
nature conſiſt chiefly of Progreſſive Leſſons, he hopes this will 
be found acceptable, as it leaves the choice of Muſic to the Maſter's 
judgment, and is confined (as much as poſſible) to thoſe Inſtructions, 
concerning which, all opinions are agreed. 

In explaining the Marks, &c. &c. uſed in Muſic, it is the 
endeavour of the Author to avoid ſuch words as want a ſeparate 
explanation, and convey no fixed idea to the mind of the Learner; 
thus when a ſharp is defined to be a ſemitone higher, the word 
ſemitone itſelf, is unintelligible to the Beginner, and the very ex- 
planation requires explaining. All thoſe words are placed in 
the Liſt at the end, and ad as little as poſſible in the courſe 
of the remarks. . | 95 

When it is conſidered that this Book is formed on a plan to con- 
vey inſtructions alone, and that it cannot interfere with the ſale or 
intereſt of any other Book of the kind; (as the omiſſion of Pro- 
greſſive Leſſons, makes ſuch an eſſential diſtinction between them 
all, and this,) the Author may not unreaſonably hope it will be 
found worthy of the public attention; and the following obſervations 
on the principal inſtructions therein contained, may not be ſuperfluous, 

1ſt. The dotted notes (which are very difficult to Learners, through 
the difference of value in the very ſame mark, according to the 
length of the preceding note) are in this work made a part of the 
time table; by which means the advantage 1s gained of making 
them at firſt comprehend, that although 3-fourths and 6-eighths 
time contain the ſame number of quavers in a bar, yet they are totally 
diſtin, and entirely different from each other. 

24. At is particularly recommended to the Scholar, always to take 
the hand off the keys exactly at the reſts, the difference is obviouſly 
thewn in the courſe of the work, and the effect is ſo much encreaſed 
by correct obſervance of this advice, that it cannot be too ſtrictly 
regarded. | 1 | 

3d. One principal obſtacle to mufical improvement, (viz. the 

ſeparation of the quavers, ſemi-quavers, &c. in Vocal Muſic, on 


account of the ſyllables, and in Inſtrumental, for the fake of ex- |- 


preſſion} muſt be carefully removed, for although the very ſame 
notes appear totally different, and are not ſo eaſily diſtinguiſhed in 


point of _ as when joined together, yet they are exactly alike, | 


” ts 


4 


ADDRESS To 


HE following Pages have been written, and ſome few of them 


THE FUBLIGC 

4th. Thechief deſign of this work is to reduce ſeveral partsof Muſic, . 
hitherto only taught verbally, into written rules and obſervations, . 
to aſſiſt the memory, and impreſs them ſtronger on the mind. 
Many of theſe will perhaps appear trifling, but, if they confuſe the 
Scholar, by their reſemblance to other marks of different impor- 
tance, it is neceflary they ſhould be noticed in a Book calculated 
for general uſe. N | | 7 1 | 

As uniformity in the manner of teaching can never be expected, 
no perſon will ever write a Treatiſe on Muſic, and find it equally 
ſucceſsful, reſpected and recommended; but if: this work ſhould | 
fortunately contain more uſeful remarks, than erroneous definiti- 
ons, it will obtain that encouragement, which a liberal public ſel- 
dom fail to beſtow on thoſe labours which render them real ſervice. 
It is neceſſary to apologize for the poſſibility of ſome miſtakes, . 
which, although the copy has been carefully examined, may have 
eſcaped the eye; the Author hopes there will be found none of 
any conſequence, and every future edition ſhall be ſtrictly corrected. 


Should any be defirous to know what Progreſſive Leflons the 
Author himſelf recommends, he takes this opportunity of mention- 


ing, that the two Books of Dr. Arnold's, have long enjoyed the 


general eſtimation, and he feels himſelf peculiarly happy to give 
this ſmall teſtimony of ſincere gratitude, for his great friendthip - 
and valuable ſervices. | | 8 
The preſent opportunity ought on no conſideration to be loſt, of 
acknowledging in the moſt public manner, how much the Author 


is indebted to DR. Havpn, for his candid and liberal obſervations - 


on all former compoſitions, and for the kind attention, with 
which he has peruſed the ſucceeding pages ——Benefited by his 
important inſtructions, honoured by his private friendſhip, it may 
be juſtly ſaid, that ſatisfaction and advantage have never been ſo 
equally united, as in the preſent acquaintance ; while with additional 
pleaſure, the Author informs the public, he was introduced to the 
notice of Dr. HaypN by DR. ARNOLD. DS 
To an impartial Public, the work is now ſubmitted ; from their 


judgment the Author will not preſume to appeal; confident that 


whether ſucceſsful or not, it will meet ſuch fate as it really deſerves, 
while with a profound ſenſe of all former favors, he preſumes to 
ſubſcribe himſelf. | | | 


Their moſt obedient, 


And devoted Servant, 


FAM. Callcoit. | 


London, . 
January 2d, 1792. 2 eg 


1 Gamut. 
3 "The letters. uf in Muſic axe C. D. Es. . F 


The Notes are plac'd on five lines and in the ſpaces between them {to which additional lines are occafionally placd both ahove and below) | 
Every Note is calld by the Name of a letter, and Its head moſt be _ either on a line or a 88 


If ths Treble Clef Serke thus 0 þ is at the 8 of the ive linegevery Note . on the firſt or loweſt line is E. * all 


1 the Notes are to be play'd with the Right Hayd . — ; 
1 If the Baſs Clef marked thus D: is at the. e of the five lineggevery Note plac's on the firſt or loweſt 
1 4 line is G, and all the Notes are to be. play/d with the Left Hand. | | 
i 7 An the Notes on the other Lines or Spaces, regularly proceed by the Rates of the 6 in Lack Clefs, 
[- 5 | reckoning upwards from * loweft Line which is always call'd. the firſt. > A 
i 1 ; Two Ciers 8 5 . "0A There is ahother Clef call'd the Tenor . I 
_ 2 bound together. are to be play'd | J aw - 22 & mark'd thus || which is plac'd on ſeve. 

15 the upper withyRight | Hand & = We or_thus <2 or r thu ral different lines. a complete Tihie of 

1 the lower with the Left . _ which is here-after addeds Page 26 

: t is of no conſequence „ * | M 

; whether the Notes are turn'd apogee s” or A . | Tl be 55 d 4: 13 * 

1 whether they are made open or zelofe thus . Er ef — — 

1 , whether they are ſeparate or join 'd. together es 5 | 5 = 

; Whether they are .markd once twice or more RA EG | ** B 
| | The line or ſpace on which the Head of the Note is placd, FRE 2 Na me of the letter, According to the Clef ;) 
A all the other differences 99 regard the Time each Note is to be held, ſee Page 6 N 7 
3 | | 4 * | All the foregoing Notes on the fame line or {| ice 
4 = ; 4 | N . 8 are the fame Not e cope ated „ 

. : the fTrſt line of the Treble + 7 A the e 5 of the Treble · OE 
"= RO Notes in the + | 1 | 1 | - | Notes in the 5 — * 2 
1 c rreble Cief. Baſs Clef. 
b 1 „ | f | — 1 - 1 * — E 
"x TrebleClef.]# — 1 — — — | — a ro —_ 
2 | e . 'G AMUT : | 9 Iiſtime. Itſ pace. 2dline. Space . 3 Une. 4 ſpace. line. Adupace. 5 1 
7 Baſs Clef, fi D r = — ann Tg: GET | K | —„ 1 

E. * B. The —_ Gems fignifies the Bcale D: Notes in > above >. Y 

4 


— x — —— . — 

1 BE: 'To find the Notes on the Harpsichord . 

= . : The ous Keys are calld by the i; of the Seven Deen Viz, C. D. * FC 5 

* 6 | The ſhort ones are calld by the ſame Names with the additional words Flat or Sharp. | 1 . 

_ g Every long Key between the 2 ſhort ones is Db. 

= Z Seeds toad Key is the right of the 3 Phone ones de Bel The others are. eaſily 83 reading the Notes on the : 

| Iz of Every long Key to the left of the 3 ſhort ones is Fo _ Keys FOR Lore oy . hg PESES : . 

ö # N. B. Some Harpſichords have the loweſt Key of the 3 ſhort ones on. the left hand fide omitted: in that caſe , & that only 

| 3 the Middle of the 2 remaining ones is not D. but A. 5 | 8 88 a » 
3s 4 The neareſt E to the Middle of the Harpſichord is the firſt five of I Treble . | : ESE e 3 
F The neareſt G but one to the left of the Harpſichord is the firſt line of the Baſs , ; | PE 1 
> ; In playing over the Gamut it will be found that the following: Notes, alth@ \fferentty written | are the Came oY re 9 
1 both the Treble and Bats Clefs. | | _ 


As cending from left! to o right 
— the letters are read. | 


5 8. 1 f B. > > 1 . 
E: 1 


4 
898 8 1 = | 


"HF AEM right to left 
the letters are read. 


=. : ; e | op of e 8 55 
A Sharp(#)pLac'd on the left ſide of any Note, does not alter the Name of its 1 but the very next ' of the 


Harpſichord on the right hand ſide of the Note ,Ghether long or ſhort Yis playd in its place, and bal sharp. thus 
F, with a $- before it, is play'd with the ſhort Kay whore, and Is calld F "SGT 


A Fiae(þ) plac on che left nde of. any: Note: Joes not alter the Name” of its letter, but the very next Key of the 
Harpſichord on the left hand ſide of the Note,(whether long or ſhort 5 playd 8 . call'd Flat, thus B 
with a þ before it, 1s . PLoS with the ſhort Key below,and is calls. B Fler: 3 | 


| » Te, A Natural(h)plac'd 9860 any Note, that des made Flat, or Sharp, reſtores it to” its original place . 


0 


Fingle Flat.2 thus B double Flat is the tame Note” as A Natural. 


1 2 $ CE or 1 ur ſeveral e * the Clef at JOE 1 of the five 115 edel all Is Notes of the fame 
= Letters a: of the Unes or * to nen they. are puts carey Flat, or Natural 8 the 28 | 


1 A double Flat, bb) or a þ upon. A 8 that is en Flat in the Clef, bs mee with the very n 


or T7 & if the T_ 
Note that ends one Bar begins the next, the 3, b, or f. is ere, cath otherwiſe mark d 5 | 
| Single Bars E : | A divide all pieces, of Matic into * parts, and axe always . | 
I ; i 885 FAY 3 e B 5 8 divide pieces of SLES into two or more parts, generally. cal Strains o | 
3 . 7 35 — —— — 1 —— 1 theſe are not [ OOuEs. uſd, except at Fe: end, * they mark the finiſhing of F Movement , 
| If toy, ſingle or Spade "Bars are dotted the part 5 8 
between ene tro. * Bars 4s. to be repeated . — ͤ ͤ —— 
A Repeat bf. is plac as A Mark over the Note from which the part. 1% to be repeated froms 
gu Direct w at ty end of any fire Lines, points to the nde or | ſpace « on x which abs + following Note begins. 
A ye hen put over two Notes on the fame line or ſpace 6 in the Cents or different Bar vey - 
the firſt only is t be truck, 15 it muſt be 1 the full. time of both. 177 
; | , | he 2 — Foy 9 2 * | 1 * | a 
eee x" But if the fame Mark is over two Motos in | — 
"00 A ——— i. alfkerent lines and {paces 1h are both ftrucæ. — 17 


. ws * 


The fame Mark Wac'd fideways before 3 or more 1 placy's under 
7 each other, ſhews that inſtead of ſtriking them all together, the lower one 


4s to be ſtruck a Little before W next & cz inn always to reer. 
the 2 downs Cs 


$ 


= I 5 


8 a 8 hn: _ — 
0 a . 


3 


A 1cublomti thus 4 a fingle L. upon a Note that 1 already Sharp in the Clef is play's with the very next t Key « on the 
* of the ſingle. 8 . F double: SHOE is bar fume Note as =. Natural. | 


\ 


ext Key on the left of the 


7 3 Aegis n 7 b, or b, makes all the Notes on. the Cork line or ſpace that W itinthe fame Bar 4, b. | 


= | 


N. B. This Mark is not call'd a 


all 
t og ether firſt . 


tye unleſs over two Notes 


wer one on the ſame line and ſpaces 


* 
- 
”.- 
= 


A Pauſe Mover any Note ſignifies that the Key is to be held down, very long; till the Note be ſcarce heard . 


[ie Time & 29 Time 


5 | | | 2 — Signthy, 3s "that 2 it. time thoſe Notes are 1 tat Y 
J + Cor it & 24 1 | a LI are under thoſe words, and when the Muſic is re- 
Or ſimple Repeats Js | 2 IL = "== -peatedzthe Notes under the 2d time are to 0M 
525 the 10 Part g = X — 1 = — 1 — = = 


bg In the room of the. others. 5 
Notes . mark d thus are to be 3 very mort 


&F W taken off before their propertimeisf 3 ni{htt 


eee TAPE 


A Pauſe N over any Reſt * that the hand is to be taken on ne Ker, * the Pauſe war e * as if on aNotes 


Notes tyed on the ſame line or tpace if with . 
dotes over them are to be ftruck e 


& votquite ſoſhort as F foregoingon 


. R ; 'F 1 
A © & = 1 ? 2 
\ 4 


Two Notes. Godby each: 'other an, are to ve iruck beck 1 the Came 1 time, and. 2 
. calTd double Notes 5 8 


- 


2 ; a e 
* 3 q 


' Three;e or more Notes I each other: exactly, are to be Peas all 5 ee iame time 


and are call A a Chord. 


| — 
A 3, OO "Fo. mats doubl 
as the. 


„Notes or . only affects that Note which Is on . Fame Line or 7 Space 
„b. and |. is on, other remarks on Characters * be found at Page 16, 17, 18, & 24, 


Appoggiaturas or little Notes are fubject to al t he preceeding rules of Charicters CTY &c ſee Cage: 2, 3, & 21. 


N. B. double Notes or Chords. make no alteration "= point of Time; as all Notes met are ſtruck . together are 
 conſider'd but as : 85 


Y oy 
one. 3 8 1 5 | | 1 5 5 . 
Double Notesin chere. If there are no. Re ee m the N 
Clef are tobe play vit L reſts they are to | | ] Following are. «4 .; - - — === 
the Came hand if there pe play uithbeh “ II eien —_. 
are Reſts in g other (ED " MHanto, = Handl. x= 
Clef. Wow Wn. 2 " 


N Be When in Harpſichord Muſic ſome hos 4 8 | — 
4 15 Notes are upwards, and others down- | a 
1 w ards Thoſe turn'd up are for thghe | | 12 
0 Right hund, the others for the Left. ay e. 1 
0 | e — E — ———— 
9 e 
5 When two Notes comes together : - I eee Wn = IT a capo, Cignifies to begin again fd end 
| 7 „on the next line & ſpace ina Chord, - with the Firſt part « 
19 7 thez are not put exactly under each | | 
i 2 but are play'd together as | —— —- — = | | Si A1 3 begin again at the 's „ r 
C24 . | — — —— ES | | 
by . | = — : —̃— Repeat, and finiſh at the Double Bar or SY Pauſe. 
siegue . SY | 2 . CNET .— IP | Wt ho 
or Segue ſignifies. to depend | H FI | ==it 
the ſame paſſage and is often — | — — . = E 
_ mark thus or thus | „ . | +," 
: EF * 4 : 3 . thus — — — | 
1 * + azar * —— * n ee — a ly e 'Þ **. 
1 * 4 — — . f 4 _ god. "Hs 
= _ . 1 ; — — — — — 2 — 1 — 1 a | 1 


The Taufe Nis often uſ'd in Handel Songs, that are mark'd Da Capo, .not to make any 
ſtop, but merely to ſhew where the Mufic 5 intended to finiſh. 


A Score is all the-parts of a-piece compoſi for different 5 or e 2 both e end united in threes four, 
or as many five Lines as there are parts. by the ſame Mark that the Treble and Baſs Cie s are, with the Names of 


the Voices, or Inſtruments, inſerted IM Tre Margin 3 1 5 
; Score of - - Trio. | and of a Glee 
Violino — 1 
Imo 
And in the Pe” manner for any number of Parts. 
Violino Ev'ry Bar drawn acroſs theſe united five lines [If 
3 20 a there are Twenty parts) is but one ſingle Bar of 


Muſic; as they are all perform'd at the ſame time . 


Length of the Notes or Time Table. 


Common or 


ia as long as 


Tripl-: Time. 


I Cont:iins or 
ES 
=] is as ap = 


A de tt el Crotchet. 


— or 
eee, a — 


k is a long as 


| 
: A Crotchet. | 
c an. 
| — is as long as 
4 Qaver. 


=== 


Con tains or 


Po.” Quaver. 


B or 


is as lend 


is 21 FOE as 


A Breve. 1 2 Semibreves ; 4 Minima 8 Crotchets . 16 Quavers». 5 
— —-8 l or 2 — — 2 — —————_— — —— 
=== = Is ws long as 2 —ů—— — 2 2 - = 1 — 
| WY l % wth Ae 6. 08 . 
| 5 (Adotted Semihre ve. 3 Minims « & Crotchets . 12 Quavers in 3 Diviſions « 6 
In Siwple (Sam Conte or F—a —_ — 4 | vil r 80. _— £7 
dene. ning E 
| | RES 3 0 8 ER. _ Theſe four Lives 
| A dotted Semibreve« Wea 2 dotted Minims ' © Crotchets 12 8 np 2 Diviſions « 
| ä Contains or — — — IE | Jearnt 
In c pound Ye fs wlongas DEF FE ä ——— 8 
* | 1 | — 
2 at Firſt. 
Cc wmon'Time A dotted Semibre ve. 2 dotted Minimss 4 4 dotted C rTotchets . 12 Quavers in 4 4 Diviſions « Fe „„ 
— or or == 
— is eee 2 . — 3 
3 „ . T * | A 
: IT Semibreve. 8 8 3 Minims.or 4 Crotchets, 8 Quavers, or 16 Semiquavers . J 
"WE — airis. or ER ma — — — — 
— is as Iong as P 1 F JJ] 
; * D Y . — — 6 | LI —=— 12 | 0 ? = — — 
In common > A dofted Minim. PO 2 3 Crotchets or 6 Quavers in \ 3 Divifons.or 12 Semiquavers in 3 Diviſions. 
Tri 1 | — == | ee eee pong r 1 — P 
rip e ine h 1 P. 1 | A EY — . I — ERR. 
In Compound [; 1 2 dotted Crotchets. or 6 Quavers in 2 Diviſions. or 12 Semiquavers in — Diviſions | 
tains or 


13 


JI 


| 


= 8 or 6 „ or 


Dr 
— — — 


12 e e 


— — — 


— 


— 


— — 


2 Quavers or 4 Semiquavers ur 8 — coo OM 


N. B. The Demiſemiquavers 


EE emiquavers 


or 6 Demiſ emiquaver — E's 


| The Gee Semiquavers & 83 5 


; the Notes are 


may be divided & ſubdivided by 
adding another mark or two at 


- "wn bottom thus o 


may be ſeparated as beloweſpeciallx in Vocal 
Muſic where | - 5 


; Placd ET. or not co tathe Sollables . 


N * 
Go 5; 
PX 25 £44 RAYS; 


Cates 


; 
= 
3 
£57 
4 
4 
- * 
4 . 
& 
*» 
85 
10 
by 
"xs 
1 
ky 


9 5 * 
© © "ay bc 8 * a ” ” 2 a * 
A 


* 
* 


E Simple Oc Time | 
55 marked wut ; 


* 


Conmon Time 


== 


= = I 


The firſt has A 8 R 
or Notes or Reſts equal 


to one in every Bar . 


[EEE EEE D 
\ en bY 


— 


WE The EE” has the ſame 
5 number of Notes or Reſts 1 
I a Bar but is play'd faſter . * e 1 


2 Has two Crotchets or 
2 four. 9 in a Bar. 


RP i 
S 8 RET. 
rr r 1 q cr 
„ xz? had N N —T Oo COST, OE q n . 
— S N RR 2 2 >. 7 Ns Or 2 — — a” 
9 W 3 3 * aa. n . Kefer * . N 


Compound Cannon Time 


Ne 


in a Bar « 


is. TY thus \ 8 : 


; 6 Has tro 3 Mi ; te 


= 


* 2 E34 


JA Has three Waver: 


' [Compound Triple Time 


There are two Sorts of Time Common or Equal, and Triple or Unequal. 7 


Triple Time 


dan Two ns Ek == 
OMe thus oo 6 


Has three Minims —— 
in a Bar, Frey —y — 1211 
| 1 r E 
Has three Crotchets * 


in a Bar. 


in a Bare 


is mark?d thus ; . 


Has three dotted Minims 
in a Bare 


; Y | & as 4333 Has à dotted Crotchets 
v3 EE a Bare * In a Bate 
3 x | KEY 52 | 
r 1 12 Has 4 dotted Crotchets 11 as © Se wiquavers 
75 In a N | in a Bars 
no Thoſe —_— with A Croſs e + PI not be learnt at firſt but only __ theſe four Viz; of & 8 £ J & $ 5 3 
IP | . T. B. The upper number Thews. howmany Notes there are in a Bar © He Toner ane what they are, af inthe following Table. 
9 2 Stands for Minims - A Dot after any Note or Reſt makes it half as long again - 5 
H | for Crotchets /_ | R Poa Dot makes any Note or Reſt half as long again as the firſt Dot 
7 Viz 


for- Quavers 
16 _ 
n the lower Numbers 


Ts. 


— 


for Semiquavers . 


Tye over any Notes on the ſame line, or ſpace(tho in different Bars) wakes them but one 


(Cre! chet rotchet. (Crot chet & (Cry »tche Qu aver Note 
« dots / : . 6 "x 2 dots, ; eiquaver) . 
2 — ent | 
as long as as long as 


Reſt of a ORE Reſt of a 1 Reſt of a MinimoReftofa Crotchet « Reer a Quaver . Reſt of a Semiquarer-Reſt of a Demiſemiquaver 4 


* ke 28 _—_— 
1— TT 1 — 1 — 1 
* — 1 a + m—_ | 12 * p 122 1 We Þ 
. | . foo | 1 —— 1 — 2 1 — || 7 — 14 
— f rr IT 3 1 1 - 0 
8 | 


is from line toline. I Minder 


e. turns to y right tams Pea $ left . has two Marks: . has three Marks » 


ot counting the Time . 


59 * 


E = 12 34 * : The tro. nnen in- e 
S I 5 Gas time | as "vu 23 


A flow Semibreve is to be counted 
in four equal -Crotchets thus 


— — 


The four Crotchets 
Z ſingly thus 


And 40 the Came manner 


"TI ON 9 for a ſlow Minim &c 


1 1:2 12 1212 12 12 CS 1234 123 4 


Practiſe all the 3 | 


3 
1 
- 


lengths thus 


112 119 119119 1129) 119 1 2. 1121 I 2 I I 21 I 21 12 1 


Cory ing. the foltoning 


N thus F === X | = =—=_—— — — = 
The Reits are to be counted exactly as if they were Notes In Triple Time count as follows + | 5 : 
Tn the ſame n For 4 and 7 remembering | that 3 has three of theſe Bars in one, and N only two in one 
123.12, 12 2 122 12 2 12 3 12 3 18 
ö 
In the C: ime manner for 2 8 & E allowing for the difference of the number of Notes in a Beg which are expreſe'd by upper fi ars 
N. B. when the Time changes -as mark'd Page 8, the Quavers that were counted as 1 2. wuſt be counted 1.2. 3. 
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In Triple Time thus 
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manner as 


are | counted "a the fame 


The Dotted Notes 


12 1112? 
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have 3 in the upper number 


1 


that 


- 


4 and 8 Count thoſe 


To remember the difference clearly between 3 an d q; 


by 6 in a Bar & thoſe that have 6 by twice three, 


and If by 4 tines Three. 


unleſs very quick) 


0 


by © Semiduavers 


8 
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6 e = Other Remarks on Time. | | 7 
The FEI 3 plac'd over this Notes of any kind, lignifies that they are. to be play'd in * Time of two, as in is ; 
following Examples, Vis e Crotchets are Fs to a Mirim. Three Quavers to a je tt es Fe: . 


—foÞ- 


33 1 —— — 1 — —— 
Pr Can EP RY — — 
2 ——— — 2 —— — 
bets 1 4 Fa__ LT [4,4 
1 3 w | " IS Mw | rr 1 — . — — 
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Frequently the figure 3 is only acid to the firſt paſſage of the kind that occurs, and very often not plac at all, 
and Ten the Time is. Wan known by the number of Notes in the Bar. 


When 3 8 1 one Clef are DET 
againſt. a dotted' Note and a ſhorter Note 
r in the other; Two of the three are play d 
— Af to the dotted one, & the others together · 5 


N. B. This —_ of wetting is only ufd to Cave the Trouble of marking a Change of Time& to avoid the too Frog nan 3 e 0 ff 2 
dotted Notes; altho whenever it occurs the Time is actually changd from — to Sr. re 8 wh 3 — 
e C vecomes F 8 Oer 4 —9 4 
2 This Bar is in Hime x ES + N Ada 8 Tins,” 
N. B. The 3 Notes may be . Atvided, IR ene i DA Et ; 
alte vd in reſpect of their Value, one to the other; : 
provided they are all be as Tug.” as three 
a „ tuch Notes ſhould, "ES" 5 e 8 | 2 Wo 
7995 The figure G is We times put « over 6 Notes and 4 then play i the Fo e 2 a NP Wis | SPSS El Ia of 1 1 
dane of- Fur 1 222 * i 
3 $, 7, 9, I or any other number of Notes may be plac t ee with the Figures, aver the and they. are then to. : - 
be play'd. in the Ohms: of the Note that is wanted. in the Bars as. for = xv thus 5 2 oh 9 
—__ Vi b I 26-4 A mM —_— © 
, ==== SEE: 1 2 p RESI —H — — == 3 
. a Cr »tchete : Ti 422 e Minim » | 5 | 0 
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Mee bent I 5 — 
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SEEN” 
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8 with a 
Mark over it 


IA Sethibreve with two | 
Marks over it : 


A Minim with a 


V 


Remarks | 11 


The firſt Bar in all ſorts « of Time fre 


Stroke. thro it 


Minim with two 
Strokes thro it 


[A Minim with three 5 
Strokes thro it 


A. Crotchet' with © one 


- Fquently begins with a Nate that is bee 
{half or leſs than'/its proper number,But 
the laſt Bar generally is fourd to want as 


much to Complete it as the firſt eontairfd, 
and all the Bars between them muſt hee 
their ſtrict number of Notes in each . 


— 


N. B. 17 any of theſe Notes are dotte 


half as mauy again of the Came ki nd Gt 
Notes are to be play'd , Sowetimes 
Crotchet with a ſtroke & a figure 3 


over it 


| Stroke thro it . 8 1 : 


Crotchet with two. 
Strokes thro It 


A Crotchet with three . 5 | 


Strokes thro it ===: 


24 Semiquavers 4 


7 


as 8 Demiſemiquavers 


The following Leſſon Is a practil: 


or Paſſages that are frequently uri 


of four equal Notes 19 three «©; 
hree againſt. two + 


Learn both Treble and Baſs. ſepa - 
Irately and when perfect in both then 


Play them her equally, Viz: 


The 8 Example is not to be attempted like other Muſic by regularly dividing 
" the Treble & Baſs to each, other, But by practiſing each hand ſingly till a general regu - 


-lar motion of 4 Crotchets in a 'Bar is acquired & then it is eaſy to play the two dit - 


_ -ferent parts together 
. -wards it ſhould be practiſed ſlower when perfectly learnt 


N. B. The Faſter it is piav d at firft the better & atter. 


o practife all the . Rules cm time ; Obſerve that ns it 1s Laid, a Semibreve contains two 
. - Minims & c. &ce Kc. You are to ſtrike the Semibreve and firſt Mirim together, then keep the finger down on LEAP 
which you ſtruck as'a Semibreve, and play the ſecond Minim by itfelf., 


When a dotted Crotchet and Quaver are plac'd over two Crotchets in the Bafs, the. wi . and 4. are | firuck together, 
then the Second Crotchet alone, and the OY by itſelf at 8 . | ion, 


It is of x no confequence whether a. 15 this Example the third 

- ho Notes that are to be ſtruck . Crotchet in the Baſs ſtrikes. 
together are placid exactly under or. with the 2d Mini m and the 
over each other as their yalueintime —TJÞ two Semibreves together 5 
determine which are tobe playd together; * « | oe fo 


. * od 
| ; : 4 3s 5 
4 . - : 
. 4 4 by 


In 1A ref Mig ð y En 8 33 
paſsagesſtrike y 2 firſt Notes V X 2— 1 N | | | Q —þ 
togetherzthen y Right hand alon „„ 5 5 OE IE No A ES oe 
and the Left hand aft er by itſelf JJ Fx] 2 e "8 | 3 | 7 


a ; 4 : 4 
: a 
o = 7 I - * 
1 "je | 1 52 e 
” 7 » * » 
A * 8 a5 n 4 „ 1 


In all y following | 

be careful to ſtrike y 24 . — 4.1. h ; Thee Notes are the ſame . 

Note iny Baſs by itſelf, J eee f they hind Reſts betyeen q 

after playing 2 in the = 9 —p— =: 2 & 34 in the. Trobe « - 1 — 

Right 1 3 3 1 — —.— | —_ difterence of keeping | 5 n 8 | 
. 2 V n off .. 1 


* 


* palifages F | he r HR: 7-7 anc ek to ⅛ -!.Ä OY 47.» BOON 
firſt Notes are ſtruck together; BY a 28 | A | : T= == 2 — == 
then y Right hand alone, & then, | Res RE 2 4 8 wr —_ 

7 Left alternately; Ct ove, & then, Sh 1 3 | | 

5 other till 2 laſt Minims or — — —— | Zi = . 5 4 4 2 


Crotchets,which are ſtruck together. 
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p 4 
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In Ancient and modern Harffichord Muſic, ſeveral paſſages occur that are apparently very difficult; But in fact 
: are not, as in the — Examples. EE | 


= From Handel: 


MF" | J irn 2 i Re . . 12 hs 
Written — — x a ü Play N a . — 
0 * : — — - & 
thus 1 = thus 2 2 | i | 1— 
0 | oO 25 
- 0 g LI. = =j 8 
eee F — | I L . = 
. | i Zh ef | Rs | | | 


The only difference between the two 5 prvcpeding ee is, that in the kirft the er are to * kept on the REES 


* 


- after they are re ſtruck As Slots as A hr hs ava in 255 latter to de taken off, 


Play — . | *% 


thu K . a R 


©. 
= 
— 


By ſtrict obſervance of the various Notes, Reſts and Characters 3 theſe paſſages become emſy, eſpectally as the Reſts 
make ſuch a difference in the writing of Muſic . 
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Thus 


Theſe Bars are all alike excepting that the hand is kept on 


4 or taken off according to the Reſts + 


"we 


— 5; 
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To practiſe all the preceding Rules concerning time; Obſerve that schen it 1s ſaid, a Semſbreve contains two 


. - Minims. & c. &Ce Kee You are to ſtrike the Semibreve and firſt Minim together, then keep the Bog down on 7 881 
8 which you ſtruck as a Semibreve, and play the ſecond Minim by itſelf, 1 

When a dotted Crotchet and Quaver are plac'd over two Crotchets in the Baſs; the. 
. then the Second 9 alone, and the > and by itſelf at Laſt „ 


q. . and I, are bee together, 


In y 1ſt Bar of y following 
pafsagesftrike 5 2 firſt Notes 
togetherzthen F Right hand al. 
and the Left hand aft er by itſelf JJ: 


In this Example the third 
Crotchet: in the Baſs ſtrikes. 
with the 2% Minim and the. 
two Semibreves together, ; 


It is of n no confequence whether 
the Notes that are to be ſtruck 

together are plac'd exactly under or. 
over each other as their yalueintime 
determine: which are von pl together | 


& 


—_ = 


1347 4.- 


Theſe Notes are the tame : 
as if they had Reſts betzeen 


» In all y following 

be careful toſtrike F 24 . 
Note iny Baſs by itfelf- G 
after playing 2 in the FiF9 


1 


1 the ods 31 j in The; 'Trabls + - 


Right 8 5 3 


> 


* y 3 pats $ y 7 


except y: difference of keeping — 
5 * down or Os off. 


f rſt Notes are ſtruck together; 
then y Right hand alone, & then, 
Left alternately; ſt one, & then 


y otherYtilly 2 laſt Minims or 


” 


Crotchet s which are ſtruck together. 


* 


— * 
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* 4 
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: | , 27 | In Anciaw and modern Harfichord Muſic, n palſages occur that are „ apparently very difficult , But in Fact ; 


| Ds are not, as in the following 8 > TT 
” = 1 From Handel 
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Mn 0 
5 


5 i The only difference between the two preceeding fs is, that in hs firſt the Fingers are to be kept on the Keys 
WE 1] e after they are re ſtruck as cloſe : as . and in the latter to be taken off. 


3 | q Br 8 
WM Written 


thus 


1 


By ſtrict obſervance of the various Notes, Reſts and Characters 3 theſe paſſages become eaſy enn, as the Reſts 
wake ſuch a difference in the og of Muſic. 
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Theſe Bars are all alike excepting that the hand is kept on 
or taken off according to the Reſts . | 
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th A Tye; "as for Example 


— 


Notes 


In Old Mufic a Note is frequently divided by the Bar, which le now generally written as two 


1 I. 


e e 
. 


oth 


th out altering the Time 


71 1 


5 


which 1s uſt as Jong 


5 


made one 


and two Bars are 


Very often the middle Bar is omitted 


as When the Notes are divided. 


. 


the ſame as the 


a 


preceeding Exm: 


* 


the Bar in which it is placd,% has the Came effect as a Tye. 


4 — 


7 


A Lot In one Bar followi 


ng a Note in the other, is reckon'd As part of 


5 


Or by taking the Fingers 


* * 


thu s 


off the. Keys 
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of the Reſt in 


&s 6, 
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3 the Symphony) 
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Play thus 
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If gat the laſt Note © 
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An paſſages mark'd as In the following Example areonly v written ſo to W the hand on the as hd which otherwiſe would be taken off 3 


* — 11 l learnt « 


Be en l not to ita the 6 
mark . Common Time — thus « 7 


, | 1 : . W 


es of the following kind are J* — 9 2 p.- 
_ eaſieſt play d by keeping the firſt EX = er K n 


* 


Remember in both Examples to 


Play as | 


Keep the Finger down on y long Note 


written thus 


For the Baſs Clef $A — 
T . Ü.. 1 


| © Sometimes the Treile chauges to the Baſs and (ic lower than the Baſs Notes Jie play by - croffing the hands, 
ho: Baſs changes to the Treble and(if N than the Treble Notes is play d by croſſing the hands SE. 


! * 
Fall 
1 + $22 
- — 
8 — 

* mn. —̃ — 

— — 
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Sometimes 


The Treble and Baſs Clefs. continue in either 
part untill the original or any other Clef is. 


==: SHER mark d to alder __ 


"T6 les Baff Songs, the Voice Sort may be taken an Octave Higher than it Is written, the two parts. beivg always 


n and frequently the very ſame Notes « 


Play 


* 


thus 


150 
e Tye is pact over two | Notes on the fume lne nd | hace, and the bor gen 10 made either N b. k, the Cfecond muſt be firack; as 9 
being a different Key of the Harpſichord from the firſt « | 1 ä ; % TOA. $i 326. Kr a. » . 8 | = 

Was aTyeizat the end of any five lines if the following part begins with the Cams Ned, cf chit ar Site is 4 —— 7 
. the fecond (HFS the Tye may not be Continued fo, .confider'd e as; - tiled by, the ,_—_ over the Pres. Ry the 5 . RY 
1 Tye over or une any Chord Gs” none of the lines or \ paces hays or no F b or ' een at all this? . 5 


| _—_ as nega by 3 lune 'd with , . HEE page 22 I, | HE 34 ES ; | 5 


— * * FREE 


© Keeping $1 lower Note . 


Keeping y middle 
ve down 


The word Tremaildy plac 4 
over 3 Notes or 4 die A Chord 

| ſignifies they are to be p! Nn 
Semiquavers or Dearfemidudb erg, f 
N withy 2 ur 3 Jower, ones 


9 "Trem: and. 


£0 
. 
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"Ie the Chord has 2 Ntes'on the 
; next lines or fpaces they are not plac 
under each other, but are bane 4 as 1 


"Thema Arpeggio orHa . K 4 . | — — — 22 
plac d over any Chord figuifies \/SC= Py ws — —— — 
itis to be dix ided intoas many u „ benTATTo |- % ĩ ²˙ w] ⅛ hoo rar ĩ˙·mwewmLL be dig; a 

aS No tes beginning i in general \ Fins . „ e wo | 3 MOR — Fe 
from the loweſt and keeping the = | | — ——— | 
a Rays down af are firuck. | : . F | by: Eo rn MS LISTER... 


5 My at” "i | - 
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N. B. Arpeggios are frequently werform'd 4 in | different ways by different Maſters . 4 — . —— 2 ͤ 2 SRO 


9 


\ 
Rf "tt Wy 1 be * þ* ar e erz . e's at the end of the five tes, to ſhew that the following movement is different from 
= | 1 the Res In reſpect of the Characters | 
| F . * b. and * Tingly or together in any number, Pl ac d in the ale at the End of any five lines,) make a total Wer 
_ _ ation of all 2 Characters, and all the following Notes, not we. on. the ſame lines or 8 but all 728 the : 
| 7 ſame letters are $, b, or Ml TE | | . | 
| | As tham are but two 21 1 | This ; 
= [Ny | __ the ſame paſſage may be 
oo | 0 22 writt 
' == 4. written very different 5 
"mn BT, | thus — m 
5 The 133 marks are a" thus To increaſe The ſound's To diminiſh the ſound 5 To increaſe & then diminiſh « x 
In Italian words thus, Creſcendo , : Diminuendo , | Cres Forte” Dim, 
If the Came paſſage continues for ſeveral | 
1 | Bars the Came Characters continue « | 
1 Altho the explanation of accompanying Recitative belongs tv. Thorough Baſs , yet the following obſervations may 
2 -- hu found uſeful, No ſtriet Time is kept, and the Time is only mark'd,to ſhew what Notes in the Vocal part the Baſs ſtrikes 
1 with Frequently the Baſs moves in equal Crotchets, Quavers & c. for ſome time; and in thoſe paſſages the 'Thne is Arictly Kept: 
1% ure N to let the Voice part he entirely finiſh'd before the two laſt Notes are ftruck in the Baſs » | 


| For Victo - ry and Peace. 


_ Remarks on the Characters A 


| By the e are more particularly meant the #: 
excepting the Notes and Words 


4 


. &c & And all Marks at a in Motte, 


The Reſts may be placd on any line or ace without 
— the ſmalleſt difference * 


The Dots to any Note or Reſt, if a Note 14 on a line, 1 
may be piacd in the EO above or below it . 


8 m alter double Notes, the laſt of y 1 has a Cingle | 
Note, with two Tails thus, which is 925 d as if chere was but one. Ges 


„ Io lakers N ard L. tand one For the | Right hand and the other for the Left . 


Theſe letters are particularly. uſa in 8 it Is intended the hands ſhould croſs ante other, a” the obſervations | 


Page 5 are not to be attended to, whether the Notes are turn'd upwards: « or downwards . 
8 Ds | Ye 


The figure 8, Wa or gye Flac'd under or over ay | Note, in either part Lignifies that Octaves. are to be r 
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| We rally means the octave 
3 — > Flay thus below unlefs particular 
An ö : | I ES -ly mark d otherwiſe ſee 
IC. x. 3333 | 


he word Ao page 25. 


Tue Mark of continuation Be oe be uſ'd to ſhew that Octaves are to be play'd to every Note 
Sometimes this Mark omitted, but the Octaves are to be play'd from one $ to the next, unleſs the 
paſſage in the Baſs ſhould be too quick for them | 


In general all paſsages may be play d in the left hand with ses, if not too difficult, or rapid, W eme diviſions os Chords excepted 


on page 15, 16, * Kc, and be very careful never to play syes when F Tenor, or Treble, Clefs „are mark d for the left hand. 
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Wen a chord confiſts of 3 or more Notes that the hand cannot conveniently. db; The Upper Notes of the 
| Treble muſt always be play'd, but the lower ones may be left out. 


'The Lower Notes of the Baſs muſt always be play'd, but the " ones may. be omitted; as "the higheſt ax and 
Loweſt. Notes are always the principal. ONES © 


. 
I 


* 


In 


In t he preceeding Exauples 4 Remark that unleſs vou can 5 the Baſs with all its Notes, it is better to "1 ER all out 
but the Qctaves „But in the Treble you may omit the loweſt, then Ge next &c +» &c. &c. Remembring that the two 
extreme parte are . abſolutely neceſfary | to be he ard · | 


» 


If wore Reſts are wanting than a Brevet tho” Reft of 4 Loy 4, two Breves or 4 Semibreves) i expreſs d by a Breve Reſt 


, * _ — 4 * f oy 


yer: under or over another , thus JEET ang the figure oxpretiing the Number. of Bars, is communly 1 t o * thus, 


9 7 33 FEE EL ROT ECL SEE Wy 


v7 


IM 


4, 
AY 


a * 
| 1 1 ol | 1 1 Fe 1. * 1 
; 5 — 


e/ | 
„ Any number of Bars may be thus expreſcd: doth, hen more than 8) to place ev'ry 
7 other Waren 8 Bars on different lines to rn dankten to the Eye . 


1 3 


E. 1 n : — — 
Tyte long Reſts are never ufd but In. . Parts ber 0 in a Concert” 
N.B F y 


< ** 
1 
_ 
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Principal Graces us'd in Music. 


mark d thus th 
over any Note . 


p ; . 


T > Tranſient Shiks: H 
1 2 on Ewe bet Notes IT 


mark * or 
over any Note . 


The Tarn. on a s 


f 1 : 2 K · L | D | | ; 
” 8 = | dotted Note-. 


Boy woe 4 - - 0 — — 
8 7 dy 4 2 —_— bo . — 2 S _ 1 
Bs" / 1 vo WW. + & LU AY wr 8 \. Aces 6 s . * % - 
Y . 12 , ” , 4 * o . Os \ 3 _— 4 2 4 — oh. 2 
eee eee = "IC * A ee r 78 


The Paſſing Shake is. often mark 4 thus mr or thus ww and mu- Lend the Fame. marks ere ul wt by, Tome”: Authors g : | © 


* i 2 Wo 
12 I ac the * 2 A ET 


to N the Tranſient Shake | - 1 e | I nou — — . — | < 


a — — 
— 


— 
— 


= 
* 


md 
- 


- 
— 
— 


* 
* 


KB. An the preceding graces are voa. from the Note above the written. one, and al the foltoving from. i Note. "below, . 


22 —— * 


„ «© — 
3 
. 


N 2 SM | 


3 1 thus G 
| TS onus 5 


J chus * or thus 5 ; 


— 


* * 
21 
3 
8 


8 
AS ED 


ER ke” Ee ese "4 en . 3 * Fay het . 
. Key below: * een or * . my Mets 


2s * 9 7 : 0 7 


— 
2 ey — thy, 


JT WE" 1 ws m 


—— 
3 


5 
I 
2 
2. 
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mark d thus $ : 8 


* 


Turn 


. * * 1 
: . " ; . : 2 1 
” * — of : * . Af - ' Ft». io 
wn. y - * g 7 » . * 7 3 
* . * 1 F. o : 85 * — . 43.3 9 


* 


Nemark that all the praces, ; begin elther from the Note. above, or below ns always Finiſh. with the written "Note Aetelf 455 3 | 
Lone of them can be mage at "Y greater diſtance chan one Keys: Thus a chake on Ab muſt. be made with Ba and A Ab 5 = 
not with Bk; on Eh, with end not with FF, ned Fy may % = the * fame ner, Ir in the Bafs + ; 75) 


24 
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r 
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If a further 33 of the graces. is l it, may be found. ith. man V utter. epic. in che ST at's . "IH 
1 4 A's 5 +, Ties as II. 9 E = Fr +; 1 3 5 ̃ 58 
Directory of Mr Theodore Smith. r . 4 
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21 
Of Appoggiaturas "> 


w_ An Appogiatura | E a ſmall Note preceeding Aa Larger oney which is not re ckond in Time of 5 Bar, but is taken from F Time of 5 
i f My | "ther Kate ; . I. general it takes half the Time of the following Note, an d is written as half of its Value, 


; — p l 

Play 2 ry IT. Play 
thus — FT thus 
Minim Appogglatura D CSotchet Appoggiatura 


rr 
Mic 
| ] 
| 1 


——_ — — 11 

Quaver Appoggiatura 
In the preceeding examples, take the finger of the laſt. Note before the Time is quite finiſh'd, beetles: bot ve cy teldem 

the 22 belongs to the Note that, goes before it, but Then: it is particularly mark /d 0 thus 5 


reg bats Pot Ahh 3 2 * . 
75 * Fd ; I 5 J . 
. 1+ "vl By: Ns 1 
* 4 7 
w__— Play 
* . 7 — 2 * % 8 7 a , 
4.4 a * 9 = 
I 7 
* * 


N . B I wa; nes 
* , . 422 
3 2 F 
* Fs * 5 } * . 
1 8 8 IJ 


we 4 oo, RENE SARS. Sc 4 
3 7 x MC RESI — 4 - * 
3 9 n g = 53> nc. 5 - 
DT, ni” <6 „ = ar Ep. KEE 
x” A 8338 ß 
— — 2% * 1 + 4m N — * — 9 » AY 8 
8 e 5 — AE oe n by 
* n 8 ond 4 a p ö | 


thus If the 8 Ts leſs than half the Note it preceeds 


then its ſtrick, Tiwe is taken from the long Note | 


And in this canner for 
any ſhorter Not- 


thus CET pt * 8 


An Aa ppo atura on a 
double Note is truck | 
with ' the other . 


Sometimes am oval Now ie wat 
as an Appoggiatura and eben!. 
made half its Time 


Two 3 or 4 Appog® £ 
may be plac d to er & 
then are taken from y follow] 


If any of theſe 1 9 
come before double Notes 
play as follows, 


. If: any of them come before a | Chord has: 
are taken from that Note to which they are 
neareſt * ſtruck with Fo others. 


N. B. Sharps before nn do not affect the following | Notes. Graces is not alter t he Appoggleturas, unleſs theſe mal! — 


Notes are uſa(not as above explaind,but)to doe the difference in Vocal n the Song p art, and the ſymphony s 9s See 
Page 24 | | | 


3 — ——— 2 


General observations. | 


If the Note in either hand be a long one, and the other has the ſame, before the time of the firſt is Kaen 
| You may take the hand off the long one, as the other muſt be fieruck . 


If an Appoggiatura is uſd oſs ——I = "If in different pantattake,; 2. 
a ty d Note the Note inſtead the hand off without is 
5 0 being held is N oa ok.» 


In this Example Re the EE < 
down in the left hand e 
2 larly careful . 


In this regst. kale the 1 
= | hand off the Keys at the 5 
n An gd Treble: 


1 


— _ 


In this - a ſtop on the. 
: firſt Note, and paſs very BREE. = 
thro” the 24 to the 3d, 


On :the ; contrary. in 1 bene 
wake the firſt) very y hag Nip ats 5 


| — 


If double Notes on the ſame Line or ace. are tied e : | But if dither the upper or Laer of the 1 change : 
_ together either, a bv er or below, neither are truck. . 3 that which is tied is only to be held 


Keep the fin- 


gers on the 


Keys 8 


IA Notes {trike together at the beginning of 
every Bar, if there is no reſt in either part 


or. a ty e from the preceding Bare as thus 
3 In this Example. | 


The Note is only Pla d in the middle of the 3 


The ſame Mu - 6 
Tic taking of. 


the hands at 57 


Reſts . 
N. B. the holding the Key down alone makes it a Semibreve, for 


A cy if the hand 4s taken off at the Middle of the Bar it is only a 
* — thus — Minim if at the: 3d uaver a Crotchet dc as in ee Ex m'. 


— 
— 


play 7 


page 11 


— 


it is ta be held while all. the others are played. ki | — | 


: 
7 
4 

* 
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23 
Be e to obſerve the exact value of the Notes, in reſpect of time, and alſo ebe 
"TOES, whether .-aoked e or Ar. as in the following Example . 


that they are eqrially] ong &r 


| Play thus 


The Notes are never ſeparated in this manner 
but in Vocal Muſic, to fhew that each Not. 
belongs to a ſeparate Sy Ilable, & it re qui 

8 great attention to diſtinguiſh y Quarer from th 


8 e KC, hen e detach d frome ach 


But in 3 Muſic , where the Notes are e Coparated for the ſake of expreſſion, it is not fo 
| difficult as in RIES BELSET. | 


- In this example the Notes 
are ſeparated to ſhew that 


_ 


| the ſingle Note is to be 
—— —̃ͤ̃ v——ͤ y—-—-— —— ö ' —— ——— 
| — — 1 1 N — . 2 


— — — 
L | 6 
” - 


play d Staccato or diſtinct 


— 


3 
7 oy — 
- » 
* 
$ | x 6 


—AL . in oppoſition to y others wh 
| agare to be playd legato or ſmooth 
The ſeparation of. y "Wakes to > diſtinguiſh which hand is to play them has been al 3 os Page 5 — N. B. This manner of 


writing, either in Vocal or Inſtrumental Muſic, makes no change: 8 the mus unt is 2 to be Drrictly attended to 
eſpecially in the following Paſſages which 3 
are meterietty different | | 


r 
6 | Exm: It | | Em 
In the 1 — the Notes are all equal; reg N Crotchet is as long as the 3 2 Quavers . fee Page 10. 


q N 11 . g . a 
7 . . . , : * 0 Ws. ; , 


The following 22 uf d between different five lines bad together in 80 ore, to thew immediately how ay parts 


there are together, and ſeparate them more diftinctly to the Eye» | N . EIS 5 - 
Small Notes of the ſize of Appogiaturas, are often uſ'd in Vocal Muſic, t o asg the Song part, From the Symphony 0 
& therefore are to be play'd exactly the ſame as if written in large Notes . 2k Rs 5 f 


"* Tk the ſame. manner, double Notes are put un der or over the Voice part the TAS. of Appoginturas,to Chew which Note is | : 
to be ſung and which e to the Accompaniment « . | X | | ; 9 


The figures which are often placed over or under the Notes of the Baſs, wake vo alteration in the manner of. playing them, 


| be or Þ are very often plac'd over. or nnder them, without waking any difference, as theſe Figures. & Characters relate 
only to the Chords, that are to be taken with the Right hand, when Thorough Baſs is play'd — Be careful not to miſtake 
| the figures I. 2 3 4 which are often uſ'd. to mark the Angering; for marks of Thorough Baſs, Very often a . b. or b. chat 


is omitted by miſtake of the Frinter , is plac'd over the Notes, The werk * is Lfometimes uf * to ſhew that the Note is 


to be play 'd with the "TON pj ſometimes for the double | © 


— cm _ 6s TIT . —— in 


oy 
8 W 2 *** r 8 ? 
Jo n . W 0 PI : 
3%%ͤ ENS DNS ont SE . ß ., ⅛ð Fn i, ined, 2g ht 


Figures of Thorough Baſs » Figures. for a 1 Characters of Thorouh Baſs. Characters Omitted . | 
| The French mark the Fingerting thus Thumb ut Forefinger 15 ann Finger as Tyird Finger Ath Little Finger a 
The Engliſh _ - > >: o es: - - = rag Dy ont, 94 1 


Chords. b 25 


"T6 be ria be fore the begining of nee of e; . e ee in changing a one Piece to another « 


oY 
rr 
| Way | 


— 


+ 


E with four Sharps. 


| - 
with three Flats, 


222 * i ee eee 


— * * 


"Obſerve what Sharps, or Flats, are plac'd in the Clef of the Hece you are going to FER, HEN look for the laſt Baſs Note of 
the Movement Got at che firſt double Bar, which frequently divides it into two parts, but at the laſt) play the Chords which are 
Wy ck over the ſame letter in the foregoing Table, which is accurate enough for any one cho does not wiſh to learn Thorough Baſs, 

7 8 | Thus if a piece is written in two Hats, & the laſt Baſs Note is G. the Chords over the letter G. 
with two. Flats are to be play'd «In a work{vtich will ſoon appear) on Modulstion, Accompaniment , Kc, Nc. Nc, more certain rules 


with be given to find the Key Note & all the other Chords will be inſerted, In that continuation of the res” Book ev'ry 
Part of Thorough Baſs and Harmony vill be included „ 


1 PPP ˙·äy ¼˙ ͤ.U“1ſx.. —ä 1. > — 


— nenoe na m—————_— a Os 
| 24 | 

| The following man // 1 uf d between different five lines bowed toge Aber in Score, to the immediately. how. Any: parts = 

there are together, and ſeparate them, more diſtinctly to the Eye» _ | a | hs SN EL | b 

-SmaN Notes of the fize of Appogiaturas ; are often ur d in vocal Muſic, to tiftinguith the nt part, From the + Symphony 5 

& therefore are to be play'd exactly the ſame as if written in large Notes « 8 OS . 1 

1 In the fame manner, double Notes are put un der or over the Voice part the He or Appoginturas,to ſhew which Note is (- 

06 be Tung and which belongs to the e "on 7 

d OE x 2 -C - | 

— 8 ae * e eee e Þ 5 

%%% — — 5 

1 „ 3 5 5 Play Thus 5 | „ Wy 5 

28 2 J | ; | 1 nd — u.-u—,m by 

q ; | Fe ger HY 


| The figures which 5 often placed over or under the Notes of * Baſs, wake _ aticratios in the manner of playing them, 

5 Þ or * are very often. plac'd. over or under them, without making any difference, as theſe Figures & Characters relate _ 
only to the Chords, that are to be taken with the Right hand, when Thorough Baſs is play'd — - Be careful not to miſtake 
the figures 1 2 3 4 which are often uſ id. to mark the Angering; for marks of Thorough Baſs, Ver often a 4, b or ebat 


is omitted by miſtake of the Frinter , Is plac'd over the Notes, The mark ſs is Fometimes 00 to ſhew that the Note is 


to be play d with the Thumb and ſometimes for the double #, 


8 „ = ; 
122 my 5 NN r 7 . ” ak , 4 gg” ö 
St 1 5 45457, + 7 1 n a 2 r * wo 5 a II; "Apa 
. 2 . ares th. S y SES 3 att N ; L 
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. Figures of EEE" Bete 8 Figures for Fingering 1 Characters of Thorough Baſs, Characters Omitted » | | 
f | The French mark the Fingering thus Thumb 1, Forefinger 20 Middle Finger 34 Third: Finger 4th Little Finger e ; 

The Engliſh 4 _ - 2 thus + or 0 2 $2 1 4 2 2 5 ” £54 4 5 5 0 ph | - 4 ; 
| 1 X 0 4 . 1 1 


Chords. 5 1 25 


a To be lay d be fore the begining of ev'ry Picce of Muſic; But particularly in changing from ons Piece 10 another. 


Wn, es 2 : 
c 
R 2 


* e 
2 n 


1 
No 
"KY 
"4 * 
BY 

4- 

2 
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= MAS 0G AP.T 
85 with two Sharps. 


HSE 


UI 
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vith f our 


ats. 


E with three 
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Obſerve what Sharps, or 1 are bine d in the Clef of the Hece you are 3 to play, then look for the laſt Baſs Note of 
the, Movement (pot at the firſt double Bar , which frequently divides it into two parts, but at the laſt) play the Chords which are 
worked over a ve letter in the foregoing Table, which is accurate enough for any one who. does not wiſh to learn Thorough Baſs, 
| | | Thus if a piece is written in two Hats, & the laſt Baſs Note is G. the Chords over the letter G.. 
with two. Flats are to be play'd «In a work(vtich will ſoon appear) on Modulation, Accompaniment , Ke. Ke, Nc. more certain rules 

with be given to find the Key Note & all the other Chords vill be inſerted A* mat continuation of the n Book ev'ry 
Part of Thorough Baſs and Harmony will be include 
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the Treble Clef, 4 


The Grawn Notes in [=== CIT n mean 


Tenor Clef or c E 


in the 4th Line 


"The fame N ates in 


bg INE b * r 8 _ OE OR * 
1 r > I 1 RIOTS © 92, IOBOS < OT; 


IT 7 
Y 


CITIES. 


the Baſs Clef, 


een 


r 


, * 
. — - 
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f 


the Treble Clef * 5 4 i 


onder Temalt3.t 1 | — 


or (7 on the 30 Line, TIE 1 — =S = : 3 
The fame Notes in = nn 8 N 
the os Clef 5 8 4 in, 5 4 


Soprano Clef 5 — 


C on the Iſt Line 


[ The ſame Notes in E. 
the Treble Clef. 


Mezzo Soprano Cle 


or Con the 2d Line 


The fame Notes in | 


the ,Treble Clef, 


Barytone Clef or 


F on the 34 Line 3 


The fame Note 1 


"che. Bats Clef. 


b& Theſe - three Clefs eſpecially the two Laſt are Now. out of ute tak as 13 occur In Old Muſic-the Notes may he found by ny „le. 
N. B, In Trench Muſic the Treble Clef is dee pPlac'd on the 1® Line the Notes then are e ſame as in our B: 05 Clef oniv © Ko 7 98 
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Or such ITALIAN Ax PD oTHER WORDS as ARE usED IN MUSIC, : 


A, an Italian Prepolition; which 0 ſignifies, in, for, at, &c. 
&c. &c. as, 
A Tempo, in ſtrict time. 


A Piacere, at pleaſure, ſee Ad Libitum. 


A Due, a 2. for two voices. 

for three voices. 

ADAGIO, ſlow time. This is often contracted, Ado Adag 

AD LIBITUM; the performer is at liberty to alter the 
notes, according to his own taſte and fancy, 

AFFETTUOSO, with tenderneſs, 

AGITATO, agitated. 

ALLA BREVE, a movement that has one breve, or two 

: ſemi-breves, &c. in a bar. 


ALLA CAPELLA, in the ſtile of Church Muſic. 


ALLEGRETTO, not ſo quick as Allegro. 

ALLEGRO, quick time. This is often contracted, Ajls 
Alleg® 

AL SEGNO, ſee page 5 

ALTA, higher, as 8%. alta, an octave ge than written, 

ALTO, the counter tenor part. 

AMOROSO, tenderly. 

ANDANTE, play in a diſtinct manner, rather ſlow. 

ANDANTINO, flower than Andante. 


- APPOGGIATURA, a ſmall note, on which a particular 


ſtreſs is laid, derived from Appoggiare, to lean upon, 
fee page 21. 

ARCO, the bow of a violin, Kc. &c. 

ARCATO, 


ARCATE, with the bow, in oppoſition to Pizzicato. 
COLL/ARCO, | | 


ARIA, air. 

ARIETTA, a ſhort air. 

ARIOSO, in the ſtile of an air, 

ARPEGGIO, ſee page 16. 

ASS Al, very, more, much, as Largo aſſai, r ſlow ; 
Allegro aſſai, more faſt. | 


B. 


BENE PLACTTO, - an old expreſſion for Ad Libitum, 


which ſee, 


| 


BIS, hey thoſe bars twice, over which it is placed. 
BOURREE, a kind of dance. 
BRILLANTE, in a brilliant ſtile. 


BRIO, ſpirit ; as Con Brio, with ſpirit. 
Ne 


|.CACCIA, the ſame word in Italian, as Chaſſe in Freach. 
CADENZ A, the extempore paſſages that vocal or inſtru- 
mental performers ſing or play, at the end of any 


ſong or piece, while all the other parts are ſilent. 
CALANDO, diminiſhing in point of time, for the ſake 
of expreſſion ; contracted ſometimes Caludo. or Cale. 
CANTABILE, in a vocal ſtile. This word 1s ſometimes 
uſed in the ſame ſenſe as Cadenza, but very e 
CANTANTE, the voice part. | 


Y! CANTO, the treble voice part. 


CAPRICCIO, an irregular piece of Muſic, inacapriciousle 

'CAPRICCIOSO, capriciauſly. 

CARILLONS, ſmall bells; contracted Car. 

CAVATINA, a ſhort air, to which there is no ſecond 
part. 

CEMBALO, the harpſichord. 

CHACCONE, a kind of dance. 

CHASSE, a piece of Muſic in a hunting tile, to imitate : a 
Chace, wrote always La Chaſſe. 

CHE, than; as Poco piu che AT, a little more diſtin 
than Andante. 


| CHROMATIC, that ſpecies of Muſic which moves by 


ſemi-tones. 
COL, with the, as Col Violino, WER violin; 
COLL! | Coll Oboe, with the Hautboy ; Colla Parte, 
COLLA, with the principal part. 
COME SOPRA, as above, or, as before. 
COME STA, play exactly as it is written. 


CON, with; as Con Voce, with the voice; Con Stro- 


menti, with inſtruments. 


CONCERTANTE, a concerto for two or more nigh 


inſtruments, with accompaniments. 
CONCERTINO, the principal inſtr ument that plays in a 


concerto or concertante ; as Violino Cpncertino, the 
principal violin, de. 


CONCERTO, a piece of Muſic for a ſingle inſtrument, 


with accompaniments for a whole band, 
CONCITATO, agitated. 
CON FURIA, with fury, 


| CON MOTO, with agitation. 


CON SPIRITO, with ſpirit. 
CONTRA BASSO, \ a double bafs, q 
CONTRA BASS], double baſſes. | 


| CORNO, a French horn, | 
| CORNI, French horns. 


CRESCENDO, encreaſi ing the degree of ſound from ſoft 
to loud; this word is contracted Mus, Er, nl. 
Creſc. Creſo. &c. 


D. 


D. C. DA CAPO, ſee page 


DA CAMERA, in the ſtile of Muſic for the Chamber. 


DA CAPELLA, in the ſtile of Church Muſic. 


DAL-TEATRO, in the ſtile of Theatrical Muſic. 

DIATONIC, the common ſpecies of Muſic, in which 
are uſed both tones and ſemi-tones. 

DIMINUENDO, diminiſhing the ſound. from loud to- 
ſoft, in oppoſition to Creſcendo; contracted thus, 
Dim. Dime Diminu%% 

DI MOLTO, very; as Allegro di moto very falt; Largo 
di molto, very flow. 

DOLCE, ſweetly, tenderly, contracted dol 


PUETTO, n piece for two voices or inſtruments, 


8 


E, and; as Violino e Oboe, violin and hautboy. 


ECHO, a word uſed in voluntaries, (and often in the 
ſame ſenſe as Piano) to play on the ſwell. 


ENHARMONIC, third and leaft uſed ſpecies of Muſic, 


which moves by quarter tones, as from A b to G f 
ENTR'ACTE, in French Muſic, is the tune payed be- 
_ tween the acts. 
ESPRESSIONE, with expreſſion, 
ETTO, a diminutive Italian termination, Genifving Icſs; 
as Allegretto, leſs faſt than Allegro; Larghetto, lels 
ſlow than Largo. 


; 3 
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FINS, 


q 8] 


F. 


F. contracted from Forte, 

FAGGOTTO, a baſſoon ; often contracted rag Faggito. 

FANTASIA, a piece of Muſic nearly reſembling a Ca- 
priccio. 

FINALE, the laſt piece of an Opera, or the laſt move- 
ment of an overture, &c. 


VINE, ror to ſhew 4 movement or piece is ended. 
FIN,, | X | 
FLAUTO PICCOLO, a ſmall flute, or flageolet. 
FLAUTO TRAVERSA, a German flute. 

Sg | with great ſpirit. 

: : | 

FORTE, loud; contracted thus, f. fe. for. F. Fe. For. 


FORTISSIMO, as loud as poffible ; contracted thus, ff. 


ſortiflo. 
FORZANDO, ſtrike the note with rrticular force, and 
keep the key preſſed down ; contracted thus, fz. forz. 
forzudo. . 
FUGUE, 5 piece of Muſic, in which one principal part 
. FUGA, J begins, and the others: follow, repeating the 
notes of the original ſubject, which is continued at 
different times, in different parts throughout the move- 
ment. | 


FURIOSO, ſee Con Furia. 


G. 

GAVOTTA, a ſpecies of dance, in common time, 

GIGA, | 
.GIGUE, (a ſpecies of quick dance, in compound com- 

GHIGG, mon or triple time. | 

JIGG, | | 

GIUSTO, juſt, exact; as, a SR . in 1 or 

exact time. ä 


GRAVE, very ſlow time. 
GRAZIOSO, in a graceful, pleaſing ſtile. 


-GROUND, a piece of Muſic, in which the original baſs is 


continually repeated, ſometimes with variation. 
GUSTO, taſte; as Con Guſto, with taſte. 
GUST OSO, with much taſte. | 


H. 

HARMONY, the combination of two, three, or more 
different ſounds, ſtruck together, and heard at the 

| ſame time. 


IA CHASSE, fe Chaſſe. 


| LIGATURE, the fame word as a Tye; ſee page 3. 
LIST ESSO, the ſame, as L'iſteſſo an 2h in the fame 


| MA, but, as ma non troppo preſto, but not too faſt 
| MAESTOSO, with majeſty. _ 


| MARCIA, a march, as Tempo di Marcia, in the time of 


INTERVAL, the diſtance from one note to another, 


ISSIMO, an Italian termination, added to the end of 
words, expreſſive of the ſuperlative degree, as Preſto, 
faſt, EO as faſt as — &c. Ke | 


L. 

LARGHETTO, not ſo ſlow as Largo. 

LARGO, very flow. 

LEGATO, a tile of playing, in oppoſition to Staceats. 
not taking the finger off any note, till the next is 
ſtruck ; this word is ſometimes contracted Lego. Legto. 


LENTEMENT, rather ſlow. 
LENTO, very flow. 


time. 
LOCO, in its own place; this word is uſed after 8* a 
to ſhew that the notes are played as written. 


M. 


MANCANDO, decreaſing in ſound, for the ſake of ex- 


preſſion, ſee diminuendo 


a march. 
| MELODY, the 3 ſucceſſion of ſounds in one part, 
in oppoſition to their combination; ſee Harmony. 
MENO, ox MEN, leſs, as men for, leſs loud; men pia, 
leſs ſoft. 
MEZ O, to uſe the pedal of the grand piano 8. taking 
off only one ſtring. 
MEZZO VOCE. Jin a ſoft and pleaſing ſtile. 
MEZZO FORTE, ſte than Forte. | 
MEZZO PIANO, ) ſofter than piano; theſe are contracted 
often, M. V.— M. F,—M. P. or thus, m v.—m f,— 
| m p. | 
MODERATO, moderate. 
MOLTO, very, ſee di molto, 
MOTO, ſee Con Moto. | 
N. 


the loweſt note the firſt. OBOI, 
INTONATION, ſinging in tune. 


8 
O, or; as Violino o Flauto, violin or flute, 
always counting upwards by the letters, and N OBOE, 1 hautboy. 


the hautboys. 


OBLIGATO, this word when TER) with tlie name of 


any inſtrument; ſignifies, that it is abſolutely neceſſary 
to be played, and 1s the principal part. 


OCTAVE, the interval of eight notes incluſive; all 


octaves are called by the name of the ſame letter, this 
is contracted, 80. ge. ſee page 18. 


OPERA, this word placed at the beginning of a muſic 


book, ſignifies a work, as Opera 3, the third work, 
1. e. the third book publiſhed by the author. 


ORDINARIO, uſual; as N ordinario, in the uſual 


time. 
3 

PARTE, part; as parte cantante, "the ſinging part. 
PASTORALE, in a paſtoral ſtile. 
PERDENDOSI, ſee Calando. 
PIANISSIMO, very ſoft; contracted p. p. pianifino | 
PIANO, ſoft; this is contracted Pia. Po P. pia. p* p. 
PIU, more; as piu preſto, faſter; piu forte, louder. 
PIZZICATO, fignifies that the notes are to be played on 
the violin, not with the bow, but with the fingers, 
like the guitar; this is contracted Pizz. Pizz'*: 
POCO, little; as poco più, a little more. | 
POI, then; as pia poi for, ſoft then loud. 
POMPOSO, in a grand ſtile. 
PRELUDE, a ſhort ſymphony played RE Any any piece of 

Muſic, in general extempore. 
PRESTO, very quick. 
PRIMO TEMPO, according to the cial time. 
PRIMO, firſt ; as Primo Violino, firſt Violin. 


QUATUOR, a piece of Muſic for 4 voices or inſtru- 


QUARTETT, 
QUARTETTO, OE: 


DNT, a piece of Muſic for 5 voices or flew 
QUINTETTO, |. 9 


R. 


1 RALLENTANDO, decreaſing the time, like Calando, 


RECITANTE, in the ſtile of a recitative. 


.HARPEGGIO, fee Arpeggio. 


NON, not ; as non troppo, not too much, 


RECTITATIVE, ſee page 17. 


| SIEGUE, | 
SEMITONE, the very next key of the harpſichord, above 


RINFORZANDOU, the ſame as Forzando; this is con- 
trated often thus, Rin. Rinf. Rinfor. Rinforz* 
RIPIENO, in oppoſition to Obligato; ſignifies that the 

part is not principal, contracted Rip. Rip® 


a piece of Muſic, in which the firſt part is 

RONDEAU, | repeated once or oftener, in the courſe of 

RONDO, 2 movement, and with which it finally 
ends. | 


BS 8. 
SCHERZANDO, in a playful manner. 
SCIOLTO, free, ſeparate, to play the notes Allnet. 
SEGUE, ] ſee page 5. 

contracted Seg. sieg 


or below, whether called by the name of the ſame 
letter or not; thus any note with a ſharp before it, is 
made a ſemitone higher, and any note with a flat 
before it, is made a ſemitone lower. 

SEMPLICE, with ſimplicity. 

SEMPRE, always. 

SE NZ A, without; as Senza Oboi, without hautboys. 

SENZA RIGORE, not in ſtrict time. 


SESTETTO, a piece of Muſic for 6 voices or r inſtruments. 


SFORZANDO, 7 ſame as Forzando and Rinforzando, | 


SFORZATO, contracted often Sf. Sfz. Sforz. 


SICILIANA, a ends movement in compound common 
time. 


SINFONIA, a piece of Muſic fog a whole band: Fre- 


quently muſic compoſed for the harpſichord in this 
ſtile, 1s ſo called. 


SMORZANDO, r the ſound in the Legato 


SMORZATO, ſtile of playing, often. contracted 
Smor. Smorz. NEE ON, | 


SOAVE, ſee Dolce. 
_ SOLI, two or more inſtruments alone. 


SOLO, one inſtrument alone. 
SONATA, a piece of Muſic for the harpſichord, Vi 


few or no accompaniments. 


a 2. for two voices. 


| * Tutti. 


TEMPO ORDINARIO, in the uſual time. 
| TEMPO PRIMO, in the original time. 
| TENUTO, 


SONATINA, a mort Sonata. 
SORDINE, a mute, which is a ſmall piece of braſs or 


ivory, put on the bridge of a violin, &c. to deaden 
the ſound. 


SOSTENUTO, to ſuſtain the ſound, by 1 the 


fingers preſſed down on the keys; contracted[Sos. Soſtens: 
SOTTO VOCE, ſoftly. 
SPICCATO, to play every note diſtin, 
SPIRITO, with ſpirit. 


 SPIRITOSO, with much ſpirit. 
STACCATO, that ſtile of playing on the harpſichord, in 


which the finger is taken off every notes before the 
next is ſtruck. 
STAVE, the five lines on which the notes are placed. 
STROMENTI, muſical inſtruments, meaning in general 
the baſſo. | 


STROMENTI pri VENTO, wind inſtruments; viz. 


| hautboys, French horns, clarinets, baſſoons, flutes, 


trumpets, flageolets, &c. &c. &c. 
SUBITO, quickly. 


SUO LOCO, in its own ef ſee Loco. 


22 


| 


SYMPHONY, the fame as Sinfonia; in general it is ul 


to expreſs the inſtrumental part of a ſong, before the 
voice begins, and after it ends. 


T. 


TACET, be ſilent; the ſame as "PEAR Flauto Tacet, or 
Senza Flauto, without the flute. 

TAST® SOLO, a term of thorough. baſs 

TEMPO, time; in reſpect of meaſure and bars. 

TEMPO GIUSTO, in exact time. 


ſuſtained, the ſame as ſoſtenuto; often con- 
TENUTE, trated, ten. ten® 


THEMA, the theme, ſubje&, or original air, upon which 
variations are — 5 


| Cal» Calando. leg. legato. p- piano. ſ. v. ſotto voce. 
a 3. for three voices. Creſ. Creſcendo. mez. mezzo. pp · pianiſſimo. ſoſ. ſoſtenuto. 
a 4. for four voices. D. C. Da Capo. m. v. mezzo voce. per. perdendoſi. ſeg. ſegue. 

a 5. a 6. a 7. &c. & c. Dim. Diminuendo. m. f. mezzo forte. rin. rinforzando. ſci. ſciolto. 
Ado. adagio. Dol. dolce m. p. mezzo pia. ripo. ſee ripieno ſmor. ſmorzato 
Ad. lib. Ad libitum. | f. forte. ga. gve. Octave. rall. rallentando, Sf. sforzando. 
Alle. Allegro. ff. fortiſſimo. 1% Primo. 20. Secondo. ſtac. ſtaccato. 
Arpo· Arpeggio. fz. forzando. piz, Pizzicato. 8. Solo. „ 

; * 


. VOLTI, turn over. 


IT RIO, 


VIVACE, lively. 


| 


CONTRACTIONS OF WORDS USED IN 


[29] 


TOCCATA, the prelude of a ſonata on the harpſichord, 


alſo a ſonata expreſſly compoſed to improve the touch. | 
TONE, the interval of two ſemitones, or the next key but 3 


one to the note itſelf; thus, B and C, E and F, arc 
natural ſemitones, as having no key between them, 


and all the reſt of the long notes are tones one to the 
other. 
TRAVERSA, fo lab 
TRAVERSIERE, [ERS 
a piece of Muſic for 3 voices or inſtru- 
'T ERZETTO, ments. 
TROMBA, trumpet. 


TUTTI, all Rey, in oppoſition to ſolo or ſoli. 


TYMPANT, | 


V. 


V. violino, violin. | 
VA, go on; as, Va Creſcendo, go on increaſing. 


VARIAZIONE, ] variations or changes of the original air 
VARIAZIONI, or tune. ; 


VELOCE, quickly. 


VIGOROSO, with vigour. 


VIOLA, the tenor violin. 

VIOLINO, the common violin. 
VIOLONCELLO, ( the baſs viol. 

VIOLONE, the double baſs; theſe words are often 


contracted, vio. vio* violonc. 

VOLTA, time, in reſpect of repeats: as Prima Volta, the 
firſt time; Seconda Volta, the ſecond time, after re- 
peating the paſſage. See page 4. 


UN, a; as, un poco, a little; un pars piu di moto, a 
little faſter. 
UNISON, the ſame ſound; this is put ſometimes to ſhew 
that the parts are all in 80e. 


MUSIC. 


| ſem. ſempre. 
| ſen. ſenza. 

icherz. ſcherzando. 
T. tutti. 

T. S. taſto ſolo. 

ten. tenute. | 
va creſ. va creſcendo. 


V. violino. 

Va Viola. 

Var. Variazione. 
Violonc. Violoncello. 
Vvni. Violini, Violins. . 
V. S. Volti ſubito, 
Unis. Uniſon. 


